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Notes for viola bowed parts 

These notes apply to the viola downloads for the November 2019 concert.  The bowings are derived from the 

first violin bowed parts, which you can also download from kingstonphil.org.uk/players.php, and should be 

viewed in association with these notes.  The acronym CLC means Check with Leader and Conductor. 

Borodin Steppes 
Pretty straightforward.  Bars 84 to 92, and elsewhere, observe the portato marks above the slurred bows – a 

slight lifting of the bow on each note is called for. 

Glière 

1st movement 

Mostly fairly obvious, but long background passages may need the bowing to be changed. 

Bars 12-13 

Vln1 has triplet passages over two bars, conjoined.  Vla parts may need to be split for greater emphasis. CLC. 

Bars 48-54 

May change 

Bars 80-81 

For consistency with firsts, play first note of bar 81 either up or down, but ensure 2nd of 81 is up 

2nd movement 

A lot of detailed passagework.  Have tried for consistency with firsts, but be on the lookout and make any 

necessary changes. 

3rd movement 

Bars 83-97 

Have followed printed bowing of all downbows.  Change to down-up if too heavy. 

Borodin Symphony #2 

1st movement 

Bars 37-40 

First violin has alternate down and up down bows.  Looks a bit fraught.  Fingering is also tricky, so may be 

played divisi.  Check with leader and conductor (CLC) 

Bars 46-B 

Ditto.  The pattern for 1st violin and viola is reversed (4pt chord resolving on 2pt cord for V1, and reversed for 

Vla), so probably best to stick to conventional bowing (up-down).  CLC. 

Bars 52-53 vs 55-56 

Inconsistency in Vln1 copied to Vla.  Maybe 2nd time is played more quietly.  CLC. 

Bars 88-92 

Looks odd, but tallies with Vln1 

Bars G-181 

Ditto 

https://www.kingstonphil.org.uk/players.php
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Bars 199-I 

Would be inclined to ricochet the two quavers on a downbow, with the crotchet on an upbow.  Needs a bit of 

experimentation to find the right part of the bow.  Alternatively play as written, but mustn’t drag or be too 

heavy 

Bars N-end 

Exact distribution of up and down bows depends in part on what 1sts are doing. CLC. 

2nd movement 

Everything straightforward here (I think!) 

3rd movement 

Difficult to gauge from Vln1 part – may require adjustment for expressive purposes 

 

4th movement 

Bars 4-10 et passim 

Be careful not to lose tempo on the downbow retake.  May be better to start on a downbow and play it out.  

For discussion. 

A et passim 

Better co-ordination of bowing with 1sts?  CLC. 

Bars 58-63 

Ricochet, double note in one bow.  Maybe easier all downbow, but nobody will notice so ever suits… 

E onwards 

The repeated pattern at the beginning of the bar quaver-crotchet (𝅘𝅥𝅮-𝅘𝅥𝅮) is best played up-down, with the 

accent on the crotchet.  Vln1 bowing follows this for the most part where possible, and I have tried to do the 

same, but it’s not cast in concrete.  Happy to change if you disagree. 

F (bar 118) 

Two repeated downbows unavoidable here, but be careful not to lose tempo. 

Bar 148 

Vln1 marked as allargando with a tempo at 149,  We have a subtly different fermata at the end of 148 

Bars 149-152 (also 248 onwards) 

The double stop isn’t difficult, but duplicated in both parts, so if you want to split, do so.  Decide on a 

desk-by-desk basis. 

Bar 194 

A reversal of the normal rule, but makes the rest flow more easily.  No conflict with Vln1 
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